non-human environment in an emotional and unintelligent manner.
Contrasted with them, are the intelligent men, who have undeluded
awareness of the social reality and who conduct themselves and
their affairs in an intelligent manner. We may call these the
positive characters. Among the positive characters, however,
there is another species, who are not only intelligent but are also
good, in the accepted sense of the term. In the plays, they are
the saints and the world-betterers. Later on, they become the
philosophic men and finally the long-livers. At this point, one
qualification must be made. If Shaw escaped from the melo-
dramatic error of heroes and villains, he was not likely to fall
into another error of his own. His positive characters are mixtures
of positive and negative qualities. Again, a negative character,
by education, becomes a positive character in the course of the
play. But a positive character never becomes a negative character.
The plays of Bernard Shaw then, present the contrast between
the positive and the negative characters, who are either positive
or negative from the point of their personal survival. Because
they possess an informed and intelligent approach to life, they
become positive characters. In a second sense also, they may be
positive or negative, depending on whether their attitude to world
betterment is positive or negative. Since, however, these characters
are to be presented dramatically, what is the nature of the inter-
action in which they get involved with each other? In most of
the plays, the mode of interaction is the disillusionment of the
negative by the positive characters. The disillusionment of Trench
by Sartorius, of Vivie by Mrs. Warren, though in a limited sense,
of Barbara and Cusins by Undershaft, are examples of this mode
of interaction. Here is a conflict between the stupid and the
intelligent and the dramatic action consists in the instructing of
their ignorance. Negatively, the plays demolish attitudes of
credulity and ignorance; positively, they build up attitudes of
criticism and intelligence. In some plays, the interaction is not
so happy. The negative characters think that the positive charac-
ters are mad. Keegan sees through Broadbent and his plans,
but the latter is not changed and thinks Keegan a harmless fool;
King Magnus defeats the move of his cabinet to take away the
King's veto, but in his turn he is defeated by Breakages Ltd, A
similar fate overtakes Chavender also.
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